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Jason V. Barabba

Dreams of the Recovery Period

For two solo clarinets and wind ensemble
Inspired by Naguib Mahfouz, from the book The Dreams & Dreams of Departure
Written for the AdZel Duo

A work in progress — Please do not duplicate without permission of the composer.

Ensemble:
2 Flutes (one doubling piccolo), 2 Oboes, 2 Bassoons, 2 Clarinets, 2 Trumpets, 2 Horns,
2 Trombones, 2 Euphoniums, 1 Tuba, Optional Contrabass, 2 Percussionists

Movements:
1. “Are you still afraid of death?” (Dream 92)
2. The Garden of Freedom (Dream 192)
3. Red Anger (Dream 115)

These movements are inspired by the dreams published by Naguib Mahfouz after the
assassination attempt on his life left him unable to write for long periods of time. Each is a small
window into this Nobel-Prize-Winning Egyptian author.
Dream 92
There | was in a radiant reception hall. In my hands was a golden platter filled with all manner of
delectable delights.
| was reminded of the brilliant evening companions among our lifelong friends who had left this world. |
began to see them approaching, their resonant laughter preceding them. We traded salaams of greeting, as
they began to praise the platter and what it presented. Yet, my happiness was suddenly extinguished when |
exclaimed that | could not partake with them, for the doctors had categorically forbidden me ever to smoke.
Surprise showed on their faces as they scrutinized me intensely. They asked dismissively, “Are you still afraid
of deathg”

Dream 192

The Garden of Freedom, whose flowers were watered with lover’s tears. | promenaded around its sundry
parts, amidst the moans of passion and the cries of combat.

I have resolved myself to forget both lovemaking and fighting.
Dream 115

A dispute over repairs to our house arose between the lady who lives in the lower floor and the landlady,
who dwells above.

As their voices rang out through the tiny alley, doors and windows opened; some took the side of the
building’s owner, while other rooted for the woman downstairs.

The argument kept raging until insults flew — the red anger warning that bloodshed would follow.

Performance Notes:

Ensemble should be made up of only one performer per-part. The Contrabass is optional.

In the first movement, the sounds of partying, laughing and general carousing should be freeform,
and not at all to a specific rhythm. Dynamic marks should be respected, and “ppp” should be no
more than whispers, while “fff” can be full-throated laughter and shouting. The hash marks in the
measure are simple there to indicated beats of time (they represent quarter notes). The women in
the ensemble are encouraged (but by no means required) to learn the zaghareet trilling, an
Egyptian tradition that you can find examples of on soundcloud or youtube. Zaghareets would be
very appropriate and welcome during these sections.



Percussion-specific Performance Notes:

If Crotales are not available, it is perfectly acceptable to use a vibraphone with the motor off
instead.

If “Anvil” is not available, brake drums or similar sounds are also acceptable.

For the Bass Drum, “hard” mallet indicates a wood or plastic head, not simply a denser felt tip.
The “soft” mallet indicates the standard bass drum, large felt head mallet. Preferably a double-
headed one for rolls, but if that is not available, it's OK to roll with a hard and soft mallet
together.

Tom-Tom notation is for a set of four drums of different sizes, with the top space on the staff
indicating the smallest, and the bottom space indicating the largest.

Movement 1

For the clinking glasses, the soloists should have sturdy and loud glasses (no risk of
breakage). The preference is something that the audience will be able to hear the pitch
modulating as the water is drunk.

Movement 2

The gong should be a large (at least 20”) nipple gong. It should not be replaced with Tam
Tam if not available. Oddly enough, the metal bowl from a KitchenAid mixer does a pretty
credible job of making the right sound, though it may not be loud enough to be heard, depending
on the performance space. Many other metal serving bowls might be acceptable...l encourage
you to try options out. Amplification should be used with great caution, and is not preferred.

Movement 3
“Whistle” indicates a coaches or “pea” whistle.
Flexatone notation is not note specific, but relative.

The “Pottery” sounds require a certain amount of creativity and planning on the part of
the percussionists. My goal here is a sound that gives an impression of breaking plates or other
ceramic items, as if they are being thrown in a fight. It does not need to be that specifically on
point, but here are four options, in order of the composer’s preference. Any are acceptable.
Though you may, if absolutely necessary, use recorded sounds though | strongly prefer that you
avoid amplified sounds and rely on “analog” noise creation.

1. Create, or if you have access to a theatrical prop shop...have created for you,
plaster-of-paris theatrical breakable plates. In this case, the plates can be thrown
directly on the ground (or onto plastic sheeting if the theater requires). Messy, but
safe, this is the preferred option. You will need five (5) plates per performance,
plus dress rehearsal and | recommend at least five each for private practice on
how to make the best breaks, and be on beat.

2. Obtain a few pounds of broken pottery (easy to buy cheap terra-cotta pots at a
home-supply store and break them) and put them into two separate cardboard
boxes, which should be completely sealed with packing tape. Make sure the boxes
are large enough to allow the shards inside plenty of space to move around, both
sideways and up & down. When indicated, shake the boxes to create a sound of



scattered broken pottery. For the pottery “notes” in the last measure, both players
should angrily throw their boxes to the floor, hopefully in view of the audience.
Create your own system for the creation of this sound. Knowing the general
parameters of the noise desired, come up with your own creative solution. Be
aware that flying shards of pottery are dangerous, so fired pottery should only be
used in an environment where the shards are contained.

Create a noise-making rig utilizing standard percussion instruments. One possibility
is to suspend a gong or large cymbal upside down, and drop a metal wind-chime
onto it with your hands. A much messier, more metallic sound than desired would
result, so this is the least-favored option.

This work is registered with ASCAP
©2014 - Jason V. Barabba
ivb@jasonbarabba.com
www.jasonbarabba.com



Dreams of the Recovery Period

A note about this work-in-progress
-Jason V. Barabba

These three movements were written as a kind of demonstration of what the entire work is
intended to be. Each is based on one of the dreams in Naguib Mahfouz’s Dreams and Dreams of
Departure as translated by Raymond Stock and published by Anchor in 2009.

As is, | believe that these three movements can be performed with great success. They have a
good sense of direction, and “Red Anger” is certainly not an ending to be forgotten. But, it is not
the completed work that the AdZel Duo and | have imagined. That will be a much deeper
exploration of this fascinating author.

My hope is to obtain permission from the American University in Cairo to incorporate the actual
texts of these dreams info this work in the form of an incorporated narration. Short of that, my
expectation is that performances will include a reading of the dream’s text before each
individual movement is presented.

Translator Raymond Stock has agreed to work with me on a narrated opening for this work,
something that will give some of the historical /cultural context needed for a deeper
understanding of the texts this piece is based on.

In addition, | plan for two or three more dream movements to round out the dramatic arc of the
piece. As much as | love “Red Anger” my intent is fo end on a more contemplative mood, with
Dream 206:
| was setting the table and the invitees were in the next room. Their voices
came to me — those of my mother, and of my brothers and sisters — while, in the
interval, sleep stole me away.
For a moment, terror gripped me, before my memory came back to me. |
recalled that they had all gone to dwell close to their Lord — and that | had
walked in their funerals, one after the other.

| am working closely with the AdZel Duo to identify a funding source for a commission to allow us
to complete our vision of this work, and finish this exciting project in the manner we believe it
deserves.

Jason Barabba
(323) 668-0662
ivb@jasonbarabba.com






"Are you still afraid of death?"
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Em.ire Ensemble Talking, Laughing
Atleast 1020 Seconds Allegro (Approx. »=126)
Talking, laughing continues
e [ = - A !
o o
N/ rpp
2 = I [ N )
Flute 2 %y“ Talking, laughing continues ©
N/ rpp
2 = I O [ B )
Oboe 1 %y“ Talking, laughing continues ©
N/ rpp
2 = | | 1 [ | [ )
Oboe 2 ’;D Talking, laughing continues ©
VA - rep
. : I N
Talking, laughing continues
b/ ppp
. = T I Y O P
assoon ~ Talking, laughing continues
b/ ppp
—— = [ [ B )
Clarinet 1in By '3 Talking, laughing continues ©
VA rep
netaimg |2 = I O [ B )
Clarinet 2in By '3 Talking, laughing continues ©
VA rep
Solo Clarinet 1in By ( H = 2 J
Smiling/Laughing clink water
Sipping from glass with other sip from glass sipping
Drinking Glasses soloist more from glass

Solo Clarinet 2 in By | i = H% ‘J
Crotales
2 = B te 0 » Bte 0 o te U o
Percussion 1 Ir‘m > e e e e
LS54 - 7 3 Ty [y
Glockenspiel
(&) = D e L S i S Se & .
percusson2 16 B e i gy Ll | v el el i ' i el |17 ey D] kel | 17 g
L dm— 7 gdme 7 il 7 il % T %
S
0 MM
Trumpet 1in C ’né) ﬁT‘alking‘,Iaug‘hing‘cont‘inues ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ 3
N4 mf —a f —p
| = | | [ [ | N T I O
Trumpet 2in C ’3 ﬁ Talking, laughing continues 3
1 mf — f —p
|2 = | 1 1 | | )
Hon 1inF ';D ﬁTaIking,Iaughingcontinues ©
Vi rpp
|2 = | 1 1 ] | )
Hon2inF ';D Talking, laughing continues ©
Vi rpp
[xnl
Trombone 1 |52 Tilking‘,Iaug‘hing‘cont‘inues ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ >
V/a nf — f =P
[xnl
Trombone 2 || ﬁT‘alkin_c‘;,Iauc‘ghing‘cont‘inues ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ >
V/a nf — f =P
[xnl
Euphonium 1 [ ﬁT‘alking‘,Iaughing‘cont‘inues ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ >
V/a nf — f =P
=
Euphonium 2 [ ﬁT‘alking‘,Iaughing‘cont‘inues ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ >
Vi mf ——r— f —p
=
Tuba ‘) ﬁ T‘alkin‘g, Iau‘ghingl cont‘inues ‘ ‘ ‘ ‘ ‘ >
b/ ppp
- Talking, laughing continues
C b : - :
E)onpt;imaass 9 ﬁ ‘ ‘ ‘ ‘ ‘ } ‘ ‘ ‘ ‘ ‘ ‘)i i i i
b/ ppp



S f
@oam
> S
i
Al
i)
i EXS| [EERE]
A-mJH , | |
N
)| fist
AP\J el
A [
"1l nn \?
ool TR
(HEER (n
A it
‘ il
ull®| e
mtml munul numal muntl [yl [yl N [mumn NN N H N o A Socal Sasal Sl Shs S Sheh el Sl K e
hiull A
EVIEN R
[Yaxtuliy| 4 o
[ i 1
QL K B Y 5
E [Yaxt
tv\r A~ W
o
b |
. B h— [T
QL m TN m ’
B A
O NOe IaNAR] N
¥ -« B
[Yax\ulin| 4 o
KN —y B
g [Yaxt
tv\r A~ W
ol
b |
h‘ R
hiull AN
¥] -« Eeal
[Yanuuliy| 4 &
i h”r
i — I
2 [y
tv\r A~ Wl
o
il
“9 o
1aNER] N 1
¥ -« Eal
[Yax\uliN| -~ b
: &
s YN M
o YN
IAN) A o]
«
- | s
Lo @ 2 JuR
22 Y < I3
] s
w 0O =
= L
InNY T
Sl »
[Ya Uiy £
g 3
mLN
#wuv b
g [Yaxt
(YU g
o
2|
)|
e
X X
™ MR ok N ~ ol ol | oo .| .. o] .. .
N1 2 .2l .2l 1) N NE O = = = N N S NP N N N N 0 e e N N
— N = ] = N s N - N - N - N - o - N - N © o
= o = b/ i h s 5 ] ] el
= = & & & & ® ° g g g & £ £ 5 5 & & ¢ ©
Im Im o o 8] v fin] fin]
(%] (%]



-

Y17

o D
[E—|
o

be

Fid

te

-

nf

o
=1
%
3
b
be

1)

it

e
pizz.

[ 2 [
A N m g A
s el h
e O M
s . s N
alll
9] ™~ ™~
i Wl nits
o
“ol ] el 5
8l Ars nm “
B RS P
AN i E e
.=
e Ty -
b3 T\. v
] A,
alll
9] ™~
- 2 || )
o
R THEE Bl 18
Vimi
& 1M MRS
m.N N f
AN
<

ot 5
e

4

—_—| ff———pp

o

17

31

o 3

rp

J

S

Crotales
]
Anvil

e =

D
s

v/

Triangle

Glockenspiel

B

5
L35

—_

Fldor IT:2

—
=
—

@

LA FEe e

i

-

]
Dkg |

g

Do g

j=4 p=

mp

Hd»\w ~
L
=3
i
il
[TN
I
\mmi
L
SNEF NP NG N @ A N N N N o i o T I g
- N - o - N = 2 - N = N - ~ bt N m a
= = 8 8 I & © © g @ O f £ 8 a = -
a a [V} v

SoloCl.1
SoloCl.1

Euph.1
Euph.2



21
r )

e H A
-l | Wl N 1
yZ ‘h \,
| . I > ta¥ — g I
e it i Jli |
af m |
| _wchv 4 o 4 d 3
1ad H
fﬁ 1~ ) V\H\
Vimi R [Pa » Hu . I
AL A T;. ) 4 -
. Y i LI I i i
U v] ~e T i -
i A i ’ I
n Y K Ya\ n Al i
; | . ; 0 oy §
. vﬂ\ s T Jli |
ol Al i |
| _mchv Il pe [YanY pe u 5
pEsiy oy i
'.WH 1~ I} .
; \ 3 ol = b |
momr = l I
L TJ. ) 4 ~ )
il il
I Rt )
i r tnwr . 1 JENG
l 4.' . l!\\ mL.N
. 11l
mm i | I A ta\ — g
I il T R e 'PV {
ol ] i | |
i IR i 14 |
%MMVA [ ‘ax| i
™~ QLLV\\ 3f -
1 3 4 e \
.\u\v I A BN
. AN AHA ﬁv\\ avw\ i Luw\r
it v] ~e T i ..
Iy tnwr \; I
L iaN N : \,
..\ .r\\\ . . aul
s ALl I Iy :
M. . 1 ) |
al ] i J |
| _wwacv 4 o 4 d 3
pEai) i “H
I -~ P\M\
Vmi [Pai N Hu . I
Rt k TJ. ) | o I
| u i il
i I i f aaedll A
T 9] 1~y T i ..
LH\' f.ﬁ\' L ”HV
i . . .
| y , o g
} i . 1l JBN
i I rmu . I um_m\\ i t‘v\v
| \A- v (Yo Y b A
iy i J | \ “
peay i |
™~ s ’ F\H\
i . [P al Y Hu . I
o A TJ. ) o
. AN AL QL \avw\ e i
Tl 9] 1~y ﬁ T -
N 4 |
tad i nl o il
| | . i Sa\ — g
il i rmu | i At Bl tku
| J-v r pe (Yo ¢! pe Alinl
b b
11l
e
b » el .,vtv\\ . I |
. T mﬂ. v R Pl | I |
! mk ALS d NEP  NEp o n . )
. H el 4 Pu\\ NEe NE» N & € I 2 2 2 ;
,‘ ] A N o I : ¥ : @ 1 3§ ¢@
. N b ¥ - ~ = < 5 g e K]
2 NEo NEP N d - - - H H : E
) oN d d i - : : :
NG & q = : : e C C
& 1 i = - : % ;
3 = c [v] o] rm S
N 23 c 3 : .
o 8 5 3




27

A -8l N iy 1aNd Al
‘N R 7=
g . FM E il
Anl 7
H K Y
e el m e i g
ity ] &l nj
) ST
g IR ik £ v I | N
N 9T
YN - M- ﬂ . | N
A N1
i N
. ! WK | il SN
..Mﬂle i fa- TJ K 1
\\-v ) |
A
-all1] s o m 7=3
el AN el
A A Al
(-
W I - H-
A R YRR - X
g {8l B
11 Primi
i oLl rd - Y-
| )
. RNt
\|hv
N Yoy - N
. b N g
i - N el
. r:. )
il . o e
ol AN e
A e
12 i hb )
A ol AN .-
i AR o B
BN oLl | e =
it TH\-V £
" ik \ " M
[P aul [P al =
RYa - e =
5 Bl ~ ] m
i e a- el m
iy u
L e g Bl Ik fmj a
8] BRENUR ST i Y a
©
s T il -
BN A
L
3=nb
i
Hil
N
N T
Ll
Sl
Ay EY
<«
L
w/ll
. ‘v\ Il
anl
Y
alll| & alhi
wl
i
Ly
! SRS
m&# i # ﬁ A B CO N U
. W L1 NN v
BN - 4
NS NEP NP NP N N N9 NER N N F N NP NP N9 NeP AN N o o N N
\ N el
- N - o - N = o - - - N = N - N - o - N < a
z z 8 g i g S S v S ¢ g 2 & £ £ 5 8 E 5 = v
m m o a ] U = = D D



32

Vimi . (S anl
W W Y- A N
. . - hii 3 o Aa\
A RAR ™ . h -.q By nﬁ
. g g ﬁ 1N i N il § ﬁ..iy
g 1l I8 |2
| el
il o Il
inNy el i el Kl Al i
ity i il
[ TN AT ' N
_ a -5 T Lt
g m B MN- NB| o 1l | W
|2 A bR it ul s o g
. AN ||
-9y - Sa 3ﬁ BN bff H ﬁ”@__ 1
E XY g N Tud . || Y ; x| N A . Hv;
- i e me “H g E g
Sl [ sl sl |
H n* -\w=3 ol
-ol B e B e hﬂt\ 1 o N
H 13
il e ) | o om H\m
2| A e g A g
i H i AL s
| ]|
: |80 i M — L N LN
ik ’ b I~ BN LEN paaaaan 1 iy WET S L
N LH
N
A SN .- ﬂ o nﬁ
. : : 1S na (O evomni : Lt
ant.J 14 B 14
L L] I |
g ity ] g
I BL YN 1% T8 Mn (YN umm\ I
N 1 5l 14 N
_ N " L 3__\% |
T e m o v Ul | N i
. Rl \ | «W\Vf N M1 f A
Lt Lt Ri3| y
AN - e K\ [l Il
ol i 1
X ﬂ .@= -
£ N 5 ford o g I o A
] iy iy m M ;
- ECYA
| _1- e .1__3
B VAN 5 e LHin 2 |
| AN - R E
AL . A
t.r# - ﬂ [ =
m | Bd
. s Ll — o
i IR M A
Dz
A ol LR e i n,m
A
L BENE | Y
i L i
g ik g o | s
iR A
AN M- e\ ﬂ 1l
Sl
g ™ ; o h S
Kl it b 3 1 g
=N [ (o)l
I -
-l g e |
il
i d
V.mi Ty
b | By i g b
kY ~ A e
(ell- e
| 5 fod Y AL L
B 1 o | q
E X DG X o N X e XEp N N . 2 I o o o 23 o
b .
N - N = N = N - - - = ] = . - N = ~ m o]
= = 5 a8 = & = = — — [§ 5 g c c c < < < 2 (@]
N N ° ° & 4 ” ” 9 2 g e 5 = = 2 2 2 2
3 a



35

[l T T
| b 11 (i
AN il SN, hil L.umm A.} i o Al |
. ol E
R 1 a1
-8l g « i i gpmj E ‘Al -
S I A
A ﬁvw— £ 1| EY
A BLY i e CYNER Il L | g g
1 o | -
o ol B I
il e | I HISE il s T s e TG
AN m i ﬁ | N B h ;
all B ?
F e b MW\\ ALMHM_M_J mmm ! PUV\% ~ ~ ~ e
S Al fl
-l e Nl mw= " “a N N N N
el A i §
A .= W
|73 ) (3- I L
Hi T & iy A Il i A faanai I A W /M S /4 & &) R Y
E T o i (et} il
| [ o LIl 14 ol i
i Sl i
el g ﬁ 15 N i i i g -
nmn A
I iaN |\ e i : ﬁ b uuwu T ;
T \\-v ||y INCTI lg
| _J E M- Tug - ua hin gt L L] |1 M| T8 o |
Ry M SaN B B Sy H T ﬂ.p g I H
o .
W 5 e “y. ] gy ML__ A ey
il . . TReR [y i A X
=T n H E LI (ke i
— 7V Vmi I -\\=3 P
-8/l . e ty ‘|| i
N A\Ai I )m MMW.
H N JEA | || “
ﬁ I A H= - =l ) | | | i |
A oo L A 1 N 1 L ol Mls s s s il
§ L.
A -8 SaN M g £ JaNE AL ﬁ
Rl N R U ol
el g Y2 - N “ g ﬁmww= ﬁ.-l
LH Sl ]
i Ty 1| ES
ihiN |9 mi - ﬁ B A | g g
ﬂ g I iH.t.rl >mwﬁr1 -W uo 3=M-A I
| g BTN e o[l | N el L QL N S T o V|
al BL 18 »
AN E 18 4 B IEIEE- T %uﬂ y.w@__ ﬁ‘hmm#_s e faX g
- i - miE g ﬁ [ g
= [ o s K g A
a1 I A Tug . g ; ﬂ=3 -
A AN . A .LV >|w€\ £y [ YA I
A N W
H I8 | . | 5
i i i i il L \L m m:_T ey s N s s T s R
NS Yo NP N N . ) N N TN N N NP o o N N o
\ A —4
- N - N - N = 2’ - - S = o = N - N - N m. el
= f & & § § 8 8 - T R T T R S
W W v v w o



ity 3
N
“in. 3
=3 i ‘WF
e
ﬁﬁ
1
A
A I .
e I B
ARHJ . f
v
~
ey N, A il my
Il
i
o ny
| Ut Mg ||| slls alls [l s s Al
[l ﬁwi ; i
AL £ ﬁ ¥ N
A L K %N hia m L e N Al ;
A I ENIEY
, il zm ﬁ\wn 13 \/
Bt YA b b ol h L) g . -
_\A.Hfﬂ A
L N | o)
fis el me b e ] g g
§ N 1l e
_ N I L H 3=uy |
i I § i LR 11| - ] ] SI ik T V|
] ) b h g
A i i ﬁ Wi ; ;
oL 18 ] £
o
& il
R g By g ﬂhwwm___na A Sa¥ g
Plini [Pl L T
sl A 2 0 :
, Il Nf s -
a1} £ ik, L Xu (] S . | v ™
N
1 bl : :
[ YNRUE I A
e r_m_ Y . . .
! - Gl g I o ow e llle lle e iye ls
L LA [
S a i
11 S 1 . g
A
H 1 e
iy i
_ | e ya.
18 ik g QU JHl s 1l | e
R YNy - faX. i il g A g
b | y »
ummM_ H hwmm\ \ﬁ
¢ 5 1 \; 188 y mmmwr gL inN
] i i - § § §
= Hy y |
I .
QL 1 k. M ~ o 1 ~y N
]
| A I
S M it : S :
I N
e (3 ol L
A.} & I g N “JVW \\\JW e | ml o ‘W] ["-K N o \\JW &
N NEe N NG e e NO NG NG NG = NP N N NP N &N aN n n
AN A —
z 2 3 3 2 - S S S 5 S Z 3 2 p z E z o g §
8 8 & & g 3 $ % 5 * * = = z 2
[} o
wv (%]



]
.ﬂ\\
il
-4l
<ol
(YN
.WwL
BN
-
&l
i
o
o
<
uagh
o
A s
Il =\
-W=3W_ [H &
it iy
B
if w3
-M=3rmj (e
AT 11
1 « g Y
=\ 1Y | IRy | IRy LY vt ol
anf ™
iy
oL rhs-
«lH
all M- I o
B3 iy
B
oL rhs?
M- =/ lhs
Mls fels sla dyls L (T A
ik,
b
e
@ L
Lfe
HA
M#
3| ||
Y% \—UJ
AKH“. H
. H—LH
M1 o N
H 1
. £
L ] e
1
o | o)
Hire- ]
]
el
AL \j#v 1) w\W}
SR N NG NGB AN A Nk N N N NP N NP N A N A R 2
\
- N - N - N = o - - = ] = N = o = N m e
= = Kol Kol c c o] o] = = 8 8 c c c c < < O
3 3 G & ] [v] T T 8 a8 % % =4
< < 3 3 S S F F 2 2




o

be -~

5

ve
Il

e 2

by . 2

o
T

e oo,

/ 3§ Y

e Te

£ .

e l—

“
7

2 4

™
P
i
i

3

]

o o

TP

N ;
 Cep i e

ﬁ% £ ey

—f=

e T

A

2

E P
] —
i —
= —
L}

£eE=

—

T
Lo®T
e i
=

Triangle

mf’

—
—

1T 7 dd

k4

i

o

=f=

e iE.:

te

2

—
—

117 dd

hie 2 el bE e e

e )
2t

=

o

¥ ———f

et b

-
#.

i

e

T
—

¢

ot
14

D

ot
4

-y

=

et
T
I

17

o~

2

ot
14

D5

ot
14

it e e e, bes 2t

7

.
e iep

=

i be

5 =

)
>
#
I fan)
D
D)

)

)
7

)
7

)
>
Z.

{2y

D
D)

>
i
I £an)
D
D)

0

4
7
{2y
D

rH

Bass Drum (Hard Mallet)

iJ!J

S

Woodblocks

&7 7D

i
o

.
ot )
]

I i i >

.
I >y )

P a’s

=

mf

" 3

7
nf

ANGY2
]

0

7
yai
ey

%2

7
ey

0
7
y i
{ey

D

)
7

)

)
7

ra s

)
7

rax

} O
7

)

10

Ob.1

Ob.2

Bsn.1

Bsn.2

cla

Cl.2

SoloCl.1

SoloCl.1

Perc.1

Perc.2 E]] b D

CTpt.1

CTpt.2

Hn.1

Hn.2

Tbn.1

Tbhn.2

Euph.1

Euph.2

Tha.

Ch.




ol il i u
fh?u af” U A .vﬁ f MJ
b Ju T \\\\
ol Muww\ Ll T ) mmww | .”J
@H fmm 0im T 0 11 § iy I
Kl [t oo Ap KU
_M_ A YN il fmJ i fmJ Al \,Kvww QWU -WU
.i ) S .
i (G i fT qmﬂ Al e el e
-9/ . i RUEE| ..! ul N I
‘CEFIER R . AN
Th — AL . . LH
sl Wl .”H’ Sl S N & ||| ]| R R | TR AR
]| ]| N Ny Il I i . i
o A Al | & K
Al Al All
S G m ; : 1 7
i L /(L . Y
e . Jl & - 1 1
Lth / pmw\ it RNy il ~ Al
o el I ] - e- "
g flnwu 1>J | . Au 9 .
%tn Tl RN . I M i - o
\\#l U A \.#\ L\ . FQ all quE "\ §
A f / \ o []]
A ol i | Tt A ; | ¢ r=
AT\ AL mf . = ﬂ_ [k i Wl M S s s
il Sl o SER H P o =51
X i LI Al il Ml i o e L Wi
b T | T\
> o« ! ol ; o ] / \ l ru% C
- E-oni s |
> S %.\ .J i .ﬁwf i | (-
L 2 il .
\IR 8 || 5 B o [ A
N | N 5 I8 T I
il < i I 3_T‘U I i i il (Il ) ‘MJ_T
g ALJH ﬁ\u- b | N By -4 . . ”
. = I ; I 3l ~ I A I%
Rl s A \n\ﬁs s n s M
i A A i N ey )
; [ 1l A N ; mﬁr
T Wl iy i B O e v Il
.ﬁbt.rg A 2 || LAn o -W—_S will +H hﬁi Al i - Mills N MH\f
Sa M@l nT Y | i e
| L o | I B8 l||®
L A L A h |
S . \ < M ¥ ki
R 1 LIng ) T O M QL ﬁL@_m_ £
o 1l - . i [ ki | o] ] il
it {15 Mt R - Ay ol < mL ( Ay : Al 1Y *
L ; i ~ . A i
L1 ol il Al Aﬁvu: = A l . prwm Mth. ) NG
2 ey . LI I
g € |nwu A#J 1 At A ”H . o M N0 o N N
s 4 % [l V| i
2 S Y| & . P
N N NG a NIRRT Y 8/l H ; ﬁ
A\LE = o O N P . R : I & I .
x £ . N, G A N b | & 3 3 .
= ¢ 3 & : 3§ & 8 3 : = ol e O (Rl
@ K O C m m W w = 3 = y ,.1. = n.” n“ n/. N
i3 : -



L1 AaiE A .mﬂ= T mi 8L /f}u C B M
CHEll || 5 mww it R [YREN! 18 N N R YEN -8l
ks I Il v N | A |
[V || L N g N 1) o Kl i “y ] ’ ||
A T Han < H gL
=N V]
AN (1N )m WV Abv\= b £ #TL o Bt TN 4
A Wl ( % R Sl Al i T ]
ol ol /| ﬁ= <M 1 o i A A o (NIl
‘) - T it ol
‘i ol ﬂmu= « i N ‘] o ] NIl
5 AN - Adw g ..WT .WF: g
BU:Y AN ; %LE “ B 12\l il ol A A
g )| m i 4 hun Al {alll
QL -8l N NH N e LiEl Ll g -8l ‘AL
N [ i ]
| il |
o . L I T T [T gl ¥ N
5
| il 13
. b T S ™| A8 et .
sl sl 18 R
i ol N W N m Kl o e/ N ol N
CHER L 8| Nk QL o] kN 0 || N ||
+ Ex3 - __\A- v 5
il N I 1 T alie (Ll al
B hm\
b AN AT 5 CYNNE: 5 ﬁ ﬂun 5
=J - ﬁ ﬁa
=N ol
BN S ; ‘- o Wil e Ry m LMy AR A
iy LI
A i 1A 1 JaN [ 19 JEE [ 19
A 13 N
-4l AF\‘ -9/l i 5 _rnL o] T
A (R ~ iy
SN
wdl L L AT
M ‘A
B | DL, b |
s g L _1. AL= ® oL oy
ERs it
b | 158 Bl [N g EN gl 1NN gL
. | ‘N
o Ll Nl ) ﬂ\__ ﬁw&ﬁ_ i ol N
.w‘\ il (18l k.8 Al QW y | y |
|/ o By N ﬁ“mu= ®oa N IR ‘o N
%tn\v [ o SaN YaNy an\ N %ﬁ\v i YaN i
AH} /F{ N\l-. 'J . Pm | ol g
L[] )| | nl 1B S T g el
ol i Bt ) /b.u ( ||
all 4/ . | .
-9 <& ‘|4l e RN QL
m (RN A .\\\N L L N A Ll /b.\l
(YN 2| || 18 Nk CHENE N
Wl Rl I il
] VN A L Rr A
R S T o T 5 S i o - » o
= 3 2 I P S S e S z 2 2 2 E E z 2 8 S
S} o 2 2] IM IM U U T T ..m ..m _._w._. _._w._. =

12




2 /f.rl M Ml
LI
sl | [
il
o I kil
ol il TTe- el uﬂ A ft.r\y
ol i N N - - il N el {alll
, [y i 8] el
g 11l L& VA wll ufHL D SR pL
NCE AM|aH N | s “tu I g o (il AN d
-9/ {871 Ay - -4l -
il Nl NN NN Nl N l w'lll
m#‘\‘ A rl& FM o A-Fl o
A I % i TN ™ o N il
AN A g E . . ]
Ay N i ﬂ g /3 /180 %l »ﬁ %l ﬂ wumw Baat YN L]
8 []]
.j i uwi i i
n m LI AN ] it M
o e il
ﬁ.@ » t.r\— B 01 N
B3
/E; m il \ \ il HHe sl K I Wl | Al o]
S u h
hwi #L 8 L qu h@ i N
| ol
e e W ik o ™ | i
] " oy M ]
I T
- - o Y L i il | Il b | AL
- i i
< ool vt vt A L -H— L3 .W— p3 I ol L JAN
sy il
il ol o hw_ T ol R ||
] g it S ]
‘W il o m “H— # hwu— i T i (il
AN A b b H-.W— uu .ﬂ— __
i ol
g5 1Y
B FYa i g K YaN B[ SaX. K\ i Kl i T \V’,ﬁ\y \?V
A ol kﬂwn g g K 2 | 1
APM mul; r ﬁ s Av}l M |- nww ] ld RN Nl o L
el o
s NIl L ﬁ# ) Hy »“L % g gl Ty
L) N
i i I
U fHTe g E Lol o .| gal - i Tl
i Jall, =wmﬂqv V| N- e vmm= el -8l
o] ol 1.5 N AL ml N Il 4 IREE N N ol LR
L) )| N TN [ M p3 1 1
1 L HEEE A N b | L L
| 3=_mu A EX3 ] il AQJ
o il = ) [ER ) i i il uwm TIS N K Nl
) | . al | 8
M- ol il g
P s IR ; : a8 L - s Al E | iy RIa\
SN N NG N A A N N N N F I o ST O I - R I o
- N - o = N = 2’ . - -”- = o - ~N rt N - ~N < a
et [ % % M m O O m M M m. m. £ £ ..m ..m ._._m._. ._._m._. = [v]
3 a




14

L Yoy AN Yo, A AN A A [Ion A lesy A A les| A A A A A ISy
¢ C C C C ¢ C C C ¢ ¢ C C C C C C C
.f% b £ piruﬂ AN NV +7e Hlie NV PN MV M AN ..Wy
R R R R ) Il
CHl
CHl
B a . o] g g o g | o | \an
PAiss TN e ay /1% TN TR s ihas Whiin LA haxn
ﬁ | ) r )
LY L A £E 3 N L +T77% + 77T . | M | MmN A
et I \ 2 £2¢ A o N R A il A Ik 11
gl \\u. ,HM : £5 m .hp\’ il +\u : + Tu Jhp\w \\u. Ha r\.. N\u
e il HHTS- 23% B ose [ H8L T e 8, oL ol 1 (il
o] n ) “52 T2l oo+l +m | gl 55N g 8T N
i A ™ 3z 2 w#* sEN o+ L +Am sE ] sEMH e A A N
el YAl T & 8w SEYI o7 Tl Al & AN & s © 2.l BV Mol o, -olHg, il
C C C C C C C C C C C C C C C C ¢ C
C C C C C C C C C C C C C C C C C
mﬁ\,n w L]
I
iy |
C C C C C C C C C C C C C C C C 3 A X C
r.mL 11
£
3 LU
.m C C C C C C C C C C C C C C C C C C
c
< N [numl [ tin! [nunyl [mumyl [manyl Ryl [mumyl [mumyl Ryl [mumyl [mumyl [munyl Suml N [mumyl N [ntantl [ntant) wmwm
RIS f,.EE__ w
LN LN
e I
3
i A i
S i
i
LYHARN
e i
o
Qi oL
wlf
Sull
gl o
I s o N N N N N N N Nk @ A A B R o)
- N 3 M = N = N - - s o - ~ rt N - ~N m a
[ s 8 8 & 2 (9] [v] M M m. m. £ £ 5 5 _._w._. _._w._. 2 (]



